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NOTE 


After careful consideration of the First Prize winners in the French and 
American sections of the Hallmark Art Award, the International Jury of 
Awards unanimously recommended that the Grand International Prize of 
$3,500 be equally divided between the First Prize winner for France, 
Edouard Goerg’s Nativite aux oiseaux and the First Prize winner for 
America, Fred Conway’s Mother and Child. This recommendation was 
made because the International Jury believes that both paintings are of 
similar high quality and that it would be fairer to divide the prize than 
to single out one of them as superior. 

M. Raymond Cogniat Mr. John I. H. Baur 
M. Georges Huisman Mr. Paul Gardner 
M. Georges Wildenstein Mr. Daniel Catton Rich 


The list of United States museums where the 
Hallmark Traveling Exhibition will be shown 
was incomplete at the time of printing of this 
catalogue. 








crystallized into exhibition form. Presented here are the best works sub¬ 
mitted, chosen with the greatest possible fairness and integrity. 

The Hallmark Art Award, unique in several respects, has the good 
fortune of being sponsored by Hall Brothers, a firm which brings art to 
the people through the most popular and far-reaching medium—greet¬ 
ing cards. 

Unlike other art competitions, the Hallmark Art Award had a 
limited subject—Christmas themes, broad enough to allow for individual 
freedom of expression, yet sufficiently narrow to present all painters with 
the same initial challenging problem. 

Extending beyond national boundaries, the Hallmark Art Award 
brings together the art of two countries: France and the United States. 
The long-established world leader, French art, is now meeting face to 
face with its post-war challenger, the art of America. 

The Hallmark Art Award has been an encouragement and stimulus 
to thousands of participating artists. The present exhibition, which will 
go on a country-wide tour after its New York showing, will, it is hoped, 
bring greater recognition to the selected artists, known and unknown, 
and deepen the understanding of the ever-growing art conscious audi¬ 
ence of today. 


Above all the Hallmark Art Award will contribute toward inter¬ 
national good will and will generally raise the standard of art and taste. 

DANIEL WILDENSTEIN 


/ f ¥ ORE than a year ago the three precepts of the Hallmark Art 
Award were established: “to encourage fine art . . . to bring contem¬ 
porary recognition to artists of today ... to broaden public apprecia¬ 
tion of fine art.” That more than 10,000 French and American artists, 
since then, have participated in the Award is a circumstance which I 
consider to be a singular tribute to these purposes. 

From the beginning, though, it was our hope that the prize-win¬ 
ning paintings might form a new reservoir of fine art from which both 
French and American people might draw pleasure and inspiration. 
That hope, too, has been fulfilled with the exhibition of paintings from 
the French and American sections of the Award which is now presented. 

If the living artists of France and the United States have been 
encouraged and stimulated, if they gain recognition and a widened 
audience for their work, and if these works bring you enjoyment, the 
Hallmark Art Award will have achieved success. 


JOYCE C. HAFF 
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Editor, Magazine of Art 
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YASUO KUNIYOSHI 

HENRY McBRIDE 

Art Editor, New York Sun 
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EUGENE SPEICHER 
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JURY OF AWARDS 

JOHN I. H. BAUR 
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r T is not my intention to write the history of the Hallmark Art 
Award. I shall just jot down a few notes for the reader’s information. 

This is the first international competition including the United States 
and France which was open to all artists of both countries who would sub¬ 
mit a painting on any subject having a general, overall harmony with the 
spirit of Christmas. 

The result of our first venture is most encouraging: over 10,000 artists 
responded enthusiastically. 

We can proudly say that, just as in France all regions including the 
French colonies were represented, our entry list in America showed a cross 
section of all the 48 States as well as entries from Alaska, Hawaii, and the 
Virgin Islands. 

In the tremendous task of achieving our goal—the present exhibition 
—we were fortunate to have the cooperation of the most representative 
personalities of the art world of France and the United States, who served 
as jurors on the screening and selecting of pictures, as well as the awarding 
of prizes. 

We were also greatly honored by a most distinguished list of patrons 
which included the Honorable David K. Bruce, American Ambassador to 
France, who personally distributed the awards to the French winners at the 


American Jury of Admissions at Work 







Hon. David K. Bruce, U.S. Ambas- The Guarde Republicaine 

sador to France, at Paris Opening at the Paris Opening 


opening of the Hallmark exhibition of the French Section at the Galerie 
des Beaux-Arts, in Paris, in June 1949. 

The present exhibition contains the winners of both the French and 
American Sections of the Hallmark Art Award, and the paintings displayed 
represent the final selection from among the thousands of pictures which 
passed before the juries of the respective countries. 



Voting of the French Jury of Admissions 















Screening of Pictures 


Our only regret is that the first Hallmark competition was limited to 
two countries. Numerous requests from artists from various parts of both 
hemispheres indicate that a competition on a larger international scale 
would have been equally successful. 

I wish to end with a more personal remark. Whenever I work on an 
exhibition, I am subject to a most unpleasant experience. On the very last 
day, when the pictures have to be taken off the walls, I cannot help but 
regret that only a very limited number of people was able to see the show. 
In the case of the Hallmark exhibition I feel very gratified, for after the 
New York show this exhibition will go on an extensive tour throughout the 
country, when it will be privileged to be housed by our most prominent 
museums. Thus thousands and thousands of people will have a chance to 
get acquainted with the Hallmark Art Award paintings. 

Even after the final closing of the Hallmark exhibition, the catalogue 
will not constitute the only record remaining of the show. A great number 
of canvases which our sponsor will reproduce on greeting cards will come 
into the hands of millions of people for their enjoyment and admiration. 

VLADIMIR VISSON 

Director of the Hallmark Art Award 










75 . EDOUARD GOERG Nativite aux oiseaux 


The Grand International Prize $3,500 

Awarded by the International Jury and shared equally by the 
French and American winners. In addition it received the First 
French Prize of $2,000. 



AMERICAN AWARDS 


FIRST PRIZE 

$ 2,000 

Fred Conway 
Mother and Child 

SECOND PRIZE 

$i,5°o 

Mitchell Siporin 
Boy with Toys 

THIRD PRIZE 

$ 1,000 

Edmund D. Lewandowski 
Three Kings 


SEVEN PRIZES OF $750 EACH 


Samuel Bookatz 
The Cathedral 


Robert F. Gates 
Florist’s Christmas 


Louis Bosa 
Shopping 


Joseph Hirsch 
Journey 


Philip Evergood 
Everybody’s Christmas 


Joe Lasker 

Greetings from Within 


Laurence P. Sisson 
How Still She Lies 


American pictures included in the traveling exhibition are: 



FRENCH AWARDS 


FIRST PRIZE 

$ 2,000 

Edouard Goerg 
Nativite aux oiseaux 

SECOND PRIZE 

$ i ,5°o 

Guillemette Morand 
Nativite a Saint-Paul de Vence 

THIRD PRIZE 

$ 1,000 

Christian Caillard 
Noel dans le Midi de la France 

SEVEN PRIZES OF $750 EACH 


Jean Aujame 
La neige de Noel 

Roger Briellc 
Naissance du Christ 

Jean-Marie Carzou 
Le berger et les mages 


Jules Cavailles 
Les presents de Noel 

Roger Chapelain-Midy 
Noel du bucheron 

Andre Chevallier 
Nuit de Noel 


Antoni Clave 
Sainte Famille 


French pictures included in the traveling exhibition are: 

Nos. 51 , 53 , 54 , 55 , 56 , 57, 5 8 , 6o , 6a , 6 3, 6 4, 66 , 6 7, 7°, 7 1 , 75, 7 8 , 79, 8 °, 
81, 8 2 , 84, 85, 86, 87, 88, 90, 92, 93, 94, 96, 97, 98, 99, 100. 



The Gra?7d International Prize $3,500 

Awarded by the International Jury and shared equally by the 
French and American winners. In addition it received the First 
American Prize of $2,000. 


Mother and Child 


7 . FRED CONWAY 












46 . MITCHELL SIPORIN 


Boy with Toys 


American Second Prize 

;i ,5°o 


( 15 ) 




26 . EDMUND D. LEWANDOWSKI 


Three Kings 


American Third Prize 

$1,000 


( 16 ) 






4 . SAMUEL BOOKATZ 


The Cathedral 


American Prize of $750 
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11 . PHILIP EVERGOOD Everybody’s Christmas 


American Prize of $750 


( 19 ) 





























25 . JOE LASKER Greetings from Within 






















American Prize of $750 


(23) 


47 . LAURENCE P. SISSON How Still She Lies 






55. JEAN AUJAME 


La neige de Noel 


French Prize of $750 


( 26 ) 





French Prize of $750 


( 27 ) 


58. ROGER BRIELLE Naissance du Christ 









62. JEAN-MARIE CARZOU Le berger et les mages 









French Prize of $750 


(29) 


63. JULES CAVAILLES Les presents de Noel 





French Prize of $750 


( 30 ) 






66. ANDRE CHEVALLIER 


Nuit de Noel 


French Prize of $750 


( 31 ) 







67. ANTONI CLAVE Sainte Famille 


CATALOGUE 

American Section 


1. VIRGINIA BANKS Storage 

My main interest in painting “Storage” was the 
use of principles of the psychology of percep¬ 
tion; more particularly “apparent movement” 
in the objects represented. 

To clarify the meaning of the title arid the 
subject matter of the picture, I can say that the 
box of Christmas tree ornaments which are 
brought out of storage during the few weeks of 
the Christmas season and then packed away to 
bide time until another year, represent to me a 
nostalgic personal symbol of Christmas and a 
tangible continuity of cultural tradition. 

III. page 42 


2. HERBERT P. BARNETT 

Rehearsing Christmas Music 
The painting “Rehearsing Christmas Music” 
was inspired by an actual episode in the re¬ 
hearsal of the Worcester Youth Orchestra when 
they were preparing a concert for a Christmas 
Holiday Festival at the Worcester Art Museum. 

Technically the painting is a series of large 
value areas ranging from white to black, the 
contours of which constitute abstract shapes as 
well as describing the forms of the musicians. 
The color is subdued for the purpose of em¬ 
phasizing these qualities. 

III. page 42 


3. EUGENE BERMAN Los Angelitos 

Though it has not a traditional “White” Christ¬ 
mas background, it is well to remember that 
many outstanding paintings dealing with Christ¬ 
mas or the Nativity represented warm lands and 
the sun. The Holy Land, after all, does not 
know what snow is, and therefore a Mexican 
landscape or scene can have an appropriate 
character and feeling for a Christmas painting. 

III. page 43 


4. SAMUEL BOOKATZ The Cathedral 

In this painting I have endeavored to create the 
full emotional impact of Gothic grandeur. The 
stained-glass effect of the interior of the cathe¬ 
dral is transmitted to the exterior with the glow 
of a jewel-like atmosphere surrounding it. 

III. page 43 


5. LOUIS BOSA Shopping 

I had finished my Christmas shopping, dropped 
the little box into my pocket, and, came out of 
the store. 

Everyone was carrying mountains of pack¬ 
ages. The contrast of my little package and all 
of theirs fascinated me with the idea of draw¬ 
ing the street scene. In the midst of my sketch¬ 
ing, suddenly there was a Nun. My excitement 
mounted. Here was the key for my picture. The 
Nun on the street, in the midst of the various 
people and children preparing for Christmas, 
suggested to me the holiness of Christmas. 

The people, staggering under loads of gifts 
for others, were typical of the Christmas spirit, 
the brotherhood of man. 

III. page 44 


6. LEONORA CETONE 

New England Church 
I chose to paint this old Vermont Church as it 
seemed to me a symbol of American tradition 
and spirit. The fragmetit-like treatment of tne 
painting teas done to emphasize the large scope 
and universality of Christmas. 

III. page 45 


1. FRED CONWAY Mother and Child 

The spirit of good will, tenderness and love, has 
been attempted, through the space ordering of 
the plastic elements, using the subject as a 
springboard. 

III. page 45 


8. HOWARD COOK 

Indian Kids Sliding 

The motif for the painting was suggested by a 
group of happy Indian boys sliding down a 
gentle incline on their own creek-bed to a frozen 
pool where the linear pattern of sledmarks on 
the ice excited me as a counter-movement to the 
figures. Actually, deeper than this was the de¬ 
sire to express a nostalgic memory for the joy¬ 
ous, healthy playtime of childhood; of the days 
when I used to go coasting with my companions 
down the New England hills, all the while with 
thoughts of approaching Christmas in mind. I 
xvanted to portray the universal feeling for 
beauty and joy in childhood at this wondrous 
time of the year. 

III. page 44 


9. PHILIP C. CURTIS Christmas Fiesta 

Arizona is a vast space with hot sun and clear 
air, in which manifestations of civilization have 
a bit of the fantastic and the ridiculous. It is a 
symbol of reality which you believe and dis¬ 
believe. I think I have painted some of this. 

III. page 46 


10. EDMUND RAOUL DEMERS 

Nativity 

I wanted a simple Nativity, stripped of non- 
essentials; grave, silent, lonely. In the heavens 
I painted a Star to declare God-made man—on 
earth; a city, inhospitable — Joseph, solicitous — 
Mary worshipful—and the Christ Child, sleep¬ 
ing. 

III. page 46 


11. PHILIP EVERGOOD 

Everybody’s Christmas 
My children embracing amidst their Christmas 
toys today should serve to point out Man's 
higher instincts and potentialities in our present 
world of fears, suspicions and aggressions. 

I spent many a happy Christmas playing in 
Central Park, so this location brings back my 
most vivid memories of childhood and Christ¬ 
mas. The view from my children’s window is 
my impression of Central Park under snow, with 
the New York skyline as its setting. 

III. page 47 


( 33 ) 


12. ROBERT F. GATES 


Florist’s Christmas 
The source of inspiration for my subject was a 
shop in a small town near my home in Virginia. 
It was late Christmas eve and the local florist 
shop still had a few wreaths, plants and Christ¬ 
mas trees piled around. It is such a familiar 
part of the Christmas scene that it seemed to 
symbolize the feeling, especially to me as I had 
spent many Christmas vacation years back there 
working in my grandfather's florist shop. 

I was impressed by the relationship of circles 
and rectangular forms and the flashes of red 
scattered through the mat of green—the whole 
thing lighted with spots of colored light. 

III. page 48 


13. MICHEL G. GILBERT 

December in Vermont 
I like snow in the country before Christmas, 
those quiet, silent landscapes which seem to be 
waiting. 

III. page 48 


14. SIDNEY GROSS The Flight 

I wished to abstract the essential idea of the 
Flight into Egypt and render it with great sim¬ 
plicity. The cross device on the faces of Jesus 
and Joseph replacing the traditional halo sug¬ 
gests the highest spiritual level on which the 
individual self has been annihilated. Mary, 
though in profile, is more empirically repre¬ 
sented as the other end of the ladder. The con¬ 
struction of the work is kept severe and abstract 
with a poetic and lyric quality in the painting 
itself. 

III. page 47 


15. PHILIP GUSTON Nativity 

My painting was done after listening to the Na¬ 
tivity sequence from Handel's “Messiah." 

III. page 49 


16. 


ESTHER HAMERMAN 

Christmas Holiday 


“Christmas Holiday” is a happy painting; I 
tried to portray the happy, joyous spirit that one 
finds in a small community in America where 
people of all nationalities, races and creeds live 
together in peace and happiness. 

Santa Claus stands in the middle of admir¬ 
ing children and grownups; everyone partici¬ 
pates in the fun on a sunny winter day. Even 
the houses, covered with snow, seem to partici¬ 
pate in the spirit of the picture. I put the 
houses in the background, trying to give them 
the glow of snug, secure homes of happy 


people. 


III. page 49 


beast of burden then the oldness of the man 
might be the wisdom of the prophet; the trom¬ 
bone can call to mind the heraldry of trumpets; 
the child becomes the Child; the umbrella as 
His halo, with the crowning poinsettia as the 
Star of Bethlehem. 

III. page 50 


19. FRANCES B. HOOGHKIRK 

Christmas Sunday 
With an abstract approach, I often continue on 
to paint little villages, that feel to me like Con¬ 
necticut. 

When I paint these little villages, I feel the 
sort of tranquillity that I used to feel while 
walking down the road when I was small. 
Some of the buildings in the painting are 
changed in color and others are made up. The 
schoolhouse was white and now is gone. 

The people going to church in the picture, 
might have gone to church on Christmas morn¬ 
ing in the era that is pictured, but I named it 
“Christmas Sunday” on account of the church¬ 
goers. 

III. page 51 


20. HENRY KALLEM Christmas Day 

As far as my painting is concerned I call it 
“Christmas Day”—with all the quietude that 
exists on that day out in the country—just after 
a heavy snowfall—when everything is so white 
and clean—and sparkling—and peaceful. 

III. page 51 


21. JOSEPH KAPLAN Land’s End 

As to how I happened to do the Hallmark paint¬ 
ing: like all my paintings, it was done in the 
studio from notes and sketches, the material for 
which is usually gathered from a summer ex¬ 
cursion. It is not a literal rendition of a partic¬ 
ular place, but rather a re-evaluation of an ex¬ 
perience of a given locale. The subject which I 
submitted teas an impression of such an ex¬ 
perience during a trip to the seacoast of Maine. 

III. page 52 


22. EDMOND KOHN 

The Christmas Angel 
The radiant winged angel whose skirt is a 
Christmas tree—standing before the bright col¬ 
ored stained-glass gothic windows—is a merging 
of the spirit of Christmas with the eternality of 
religion—its faith and hope—and its love for all 
mankind. 

III. page 53 


17. LILY HARMON Christmas Morning 

“Christmas Morning” represents the wonder and 
joy of a child on receiving a gift. The back¬ 
ground has the tinsel and sparkle of fairyland. 
The child is seen transported into a silent and 
solemn world of happiness. 

III. page 50 


18. JOSEPH HIRSCH Journey 

The Christmas symbolism of this picture is not 
subtle. If the animal suggests the traditional 

( 34 ) 


23. MAXIM KOPF The Star 

“The Star” depicts an eternal Christmas theme, 
the Madonna with the newborn Babe. I con¬ 
structed the whole picture in a color scheme of 
green, blue, and pink. The shepherds in the 
right background are hardly more than indi¬ 
cated, to give the impression of humility. I tried 
to paint the Madonna as the very simple, naive 
woman that she was, but with grace and beauty 
in her simplicity. I tried to paint 'he Child as 
hardly more than a spot of light. 

III. page 53 


24. RICHARD KOPPE Gay Christmas 

“Gay Christmas” represents the feeling of Christ¬ 
mas today as seen through contemporary vision. 

The Christmas tree and its decorations are 
symbolic of deep religious meaning as well as a 
spirit among men. For most people the reasons 
for decorating a tree are lost in tradition. Thus 
it has become as abstract in its connotations as 
the painting itself. In the painting the trees are 
set in a winter landscape. Emphasis is placed on 
hanging ornaments and brilliant spots suggest¬ 
ing glowing lights. The moon denotes night. 
The Star of Bethlehem, also a symbol in our 
times, is placed at the top of two of the trees. 

III. page 52 


25. JOE LASKER Greetings from Within 

Santa must be very real to the child who pon¬ 
ders him in varying real life aspects. 

I’ve tried to portray the child himself as the 
symbol of Christmas, aided by the fish, early 
Christmas symbol. 

III. page 54 


26. EDMUND D. LEWANDOWSKI 

Three Kings 

My Hallmark entry entitled “Three Kings” was 
inspired by the Gospel of St. Matthew, Chapter 
II, Pr. II: 

“And when they were come into the house, 
they saw the young child with Mary his 
mother, and fell down, and worshipped him: 
and when they had opened their treasures, 
they presented unto him gifts; gold, and 
frankincense, and myrrh .” 

III. page 55 


27. ETHEL MAGAFAN 

Figures in Winter 
The theme for my painting was taken from 
sketches made during winters spent in the coun¬ 
try. 1 have watched and sketched scenes such as 
this during the Holidays. We ourselves go off 
into the woods to bring back a tree for our fire¬ 
side. 

I have always loved the mountains and the 
countryside and the animals that roam over 
them. I have gotten much inspiration and 
knowledge through the study of nature, search¬ 
ing for the forms, structure and movements in 
mountains; the color, texture and abstract shapes 
found in rocks, and. the rhythmical design of 
trees in a forest. 

III. page 54 


28. HOWARD MANDEL Equestrienne 

The basic theme of my painting in this period 
is the futility of war. It is not necessarily the 
large picture of mass destruction and violence; 
rather it is the inevitable disintegration of hu¬ 
man dignity. 

The figures who people the paintings are 
the victims of the disenchantment and quixotic 
whimsey of a fate they could not control. These 
people slowly emerge from the rubble without 
fanfare but with quiet determination imbued 
with courage. 

Another facet equally as important is my pre¬ 
occupation with the whimsey which I find in 
many architectural forms. 

“Equestrienne” is a composite of architectural 
moods to be found in the Hudson River Valley. 

III. page 56 


29. FLETCHER MARTIN The Gift 

“The Gift” is the title and subject of this work. 
The winged figure represents the spirit of gen¬ 
erosity which produces the impulse to give. 
The light symbolizes the gift, however small, 
because it springs from a bright and noble 
emotion. 

III. page 55 


30. JOSEPH De MARTINI Winter Sun 

My painting “Winter Sun” grew out of my 
many painting trips along the New England 
coast and its islands. While I used sketches, it 
does not represent a particular place—rather it 
is an attempt in plastic terms to capture the 
mood and feel of that country. 

III. page 56 


31. ANTONIO P. MARTINO 

Peaceful Valley 
My painting “Peaceful Valley” was inspired by 
a study I made during a vacation last year 
along the St. Lawrence. Of all locales I thought 
this was the most interesting subject for a 
Christmas card. I tried to convey the peaceful¬ 
ness of this little village nestled between the 
hills. The painting was started in tempera and 
finished in oil. 

III. page 57 


32. GIOVANNI MARTINO 

Christmas Morning 

The painting “Christmas Morning” was painted 
from a small tempera study made on location 
on Christmas morning. It impressed me because 
it actually snowed on December 24th. The 
scene is the east bank of the Schuylkill River 
in Manayunk. Saint David’s Cathedral in the 
distance lends itself to the feeling of Christmas. 

III. page 57 


33. JOSEPH MEERT Preparation 

Preparations for Christmas were always full of 
excitement and anticipation. 

The sewing machine was busy patching up 
the old Santa Claus suit. 

The family cat was there to observe all the 
goings-on. Christmas paper, boxes and deco¬ 
rations were strewn about, and a look through 
the window would most often show gently fall¬ 
ing snow against the evening Cerulean blue 
sky. 

Remembrance of such homey, simple, yet 
cheerful interiors are dear to people anywhere. 

III. page 58 


34. JOEP NICOLAS 

And the Word Became Flesh 
The present painting And the Word became 
Flesh” is done in a modernized Flemish tech¬ 
nique of oil glazes on gessow panel. It depicts 
the awakening of the Shepherds around the 
stable in a present day setting of a rather dis¬ 
mal world, in which we are longing for “good 
tidings of great joy which shall be to all the 
people.” (Luke I. 10.) 

III. page 59 


( 35 ) 



35. MIRIAM G. O’MALLEY 

As We Forgive 

I think it was about three years ago that I 
started to paint a Madonna—intending to do 
twenty before admitting 1 couldn't. I think 
“As We Forgive" was the tenth. The hands 
worked out as I wanted—and the painting came 
to mean prayer—and the only hard part of 
Christianity, forgiving others. 

III. page 59 


36. ARTHUR OSVER 

Star over the Bridge 
“Star over the Bridge,” is based on the two 
elements; the symbolism of the Christmas Star, 
and the Gothic, religious quality of the Brook¬ 
lyn Bridge structure. I felt that the two could 
be combined into a design appropriate to the 
subject. That is what I have tried to do. 

III. page 60 


37. GREGORIO PRESTOPINO 

Morning Star 
About the painting, I would only like to say 
that after years of living and wandering on the 
waterfronts of New York and Brooklyn, I tried 
to bring into one painting the poetry and ex¬ 
citement I feel when I see bridges and skylines 
along the river. 

III. page 58 


38. RAY PROHASKA Three Kings 

In conceiving this picture it xvas my intention 
to create a dynamic composition that would 
match the magnificence of the occasion. I started 
with the abstract bulk of the spaces and the fig¬ 
ures, keeping the mystic quality in the color 
throughout. As I progressed I weaved the linear 
pattern of the contour of the figures and their 
robes into a calligraphic pattern xvhich in itself 
had considerable movement. The combination 
of these fundamentals and various pictorial in¬ 
novations combine to dramatize the glorious oc¬ 
casion of the birth of Jesus. 

III. page 61 


39. ANTON REFREGIER 

The White Dove 

The Hallmark Competition offered the artist 
the most urgent and significant theme—the idea 
of World Peace and Brotherhood. The difficulty 
was to resolve the challenge of this tremendous 
idea into the framework of the competition. 

This competition comes at a particularly ap¬ 
propriate time, when the peoples of our coun¬ 
try and the world yearn for a universal peace. 
It is the first concern of the artist to mirror this 
aspiration, and this was the motivation for my 
painting. 
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40. FELIX RUVOLO Shepherd’s Lullaby 

In selecting shepherds as a subject for a Christ¬ 
mas painting, I had in mind the simplicity and 
sincerity of the peasants and their offering of a 
simple song, in contrast to the gifts of the Three 
Kings, as truly expressing the symbolic meaning 
of Christmas. 
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41. FRIDTJOF SCHRODER 

Christmas Eve 
I used a semi-abstract geometric approach to 
express the impersonal quality of a mechanistic 
xvorld. I felt that would set in sharp focus the 
nostalgia of the Christmas spirit which is almost 
but a lingering memory in a materialistic pres¬ 
ent. I tried to express this quality through colors 
creating a brittle and half-transparent space. It 
is the type of country that one can see along the 
Monongahela River near Pittsburgh, where both 
man and the earth have the same unlovely, vic¬ 
timized appearance. 
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42. MANFRED SCHWARTZ 

Cathedral Nocturne 
“Cathedral Nocturne” was painted especially for 
the Hallmark Competition. Its motif is Gothic. 
Of course, it is not a period piece, but a trans¬ 
lation of its structural elements into a con¬ 
temporary form. Having felt this spiritual unity 
of the celestial and Gothic, “Cathedral Noc¬ 
turne” was the immediate and inevitable result. 
Although this painting is not meant to describe 
any particular locale or any particular house of 
worship, the motif xvas based on Nexv York’s 
St. Thomas Church. 
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43. SUEO SERISAWA Mother and Child 

Christmas and Mother and Child theme is a 
universal symbol which l tried to express in 
contemporary language . 
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44. JOHN SHARP Bucks County Farm 

This is not a portrait of any definite farm, but 
an imaginary composite of buildings typifying 
the style and charm of Bucks County, Penn¬ 
sylvania. The architecture of the house is the 
Quaker adaption of an English manor house 
common in this section and built of the stone 
indigenous to it. The large red barn is charac¬ 
teristic, revealing its importance to the agricul¬ 
tural community. The beauty and simplicity of 
the Bucks County architecture, particularly at 
winter time „ is always a delight to the eye and 
an inspiration to the artist. 
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45. MILLARD SHEETS 

Three Wise Men 
Having spent a year in India and the Middle 
East, and several days near Jerusalem, I could 
think of no better subject than the one I chose 
for the Hallmark Art Award. The subject gave 
me the opportunity to paint camels, which is a 
fascinating subject of mine, and the richly col¬ 
ored costumes of the Wise Men. I sincerely hope 
that I have caught some part of the theme itself. 
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46. MITCHELL SIPORIN 

Boy With Toys 
Among the paraphernalia of the past, Vve al¬ 
ways enjoyed old toys—the horse-drawn hook 
and ladder, the vivid clown, the peopled railroad 
train. I derive pleasure from their scaled-doxvn 
truth, their still bright though chipped paint, 
their mobility and sculptural qualities. 
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To communicate that pleasure, I have sur¬ 
rounded the boy in my painting with such ani¬ 
mated playthings. As have been children with 
toys before him, he is, this holiday morning, 
“ringmaster, fire-chief and railroad engineer.” 
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47. LAURENCE P. SISSON 

How Still She Lies 

“How Still She Lies” was first conceived with 
the desire to express a typical Bethlehem some¬ 
where in our present-day city, the television 
antennae, corner spa, and the glare of city lights 
trying to compete with the everlasting strength 
of the Christmas Star. When the competition 
was announced I had to play Christmas Carols 
on the vie, pull down the shades in my studio 
to shut out the hot summer sun and forget that 
Christmas was months away. The design de¬ 
veloped from the idea, perhaps overcome by the 
illustrative desire at times , but primarily con¬ 
ceived as a message to those who are so apt to 
forget the power of Christ’s coming. 
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48. HAROLD STEVENS 

The Christmas Mural 
I believe that the Christmas spirit is best ex¬ 
pressed in the idea of the Brotherhood of Man. 
“The Christmas Mural” is an effort to illus¬ 
trate this idea. I have shown children working 


together, Negro and white, toward a common 
goal. In addition, I have tried to lend the com¬ 
position a distinct quality of color and gaiety 
which is essentially characteristic of Christmas. 
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49. ALAN THOMPSON 

Journey of the Magi 
The locale of the picture is western Pennsyl¬ 
vania, near Sharon. It depicts, in a modern set¬ 
ting, the story of the long, cold, difficult journey 
of the wise men and shows the first one arriving 
at the scene of the miracle. Around him the 
ivorld slumbers in darkness, unaware of the 
birth of renewed hope and everlasting life. 
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50. JOHN P. WHEAT The Carol Singers 

My particular inspiration for this painting came 
from the town of New Canaan. In one section 
of New Canaan there is a group of old New 
England churches. In the midst of them the 
people from the surrounding countryside come 
to sing carols on Christmas Eve. 

My painting is not a faithful recording of ex¬ 
actly what New Canaan looks like, but is rather 
an attempt to capture the mood and quality of 
this particular time. It is a scene that seems to 
me to be uniquely American, commensurate 
with the traditions of old New England. 
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CATALOGUE 

French Section 


51. PAUL AIZPIRI L’etoile du berger 

III. page 68 

52. YVETTE ALDE Noel aux anges 

III. page 69 

53. YVES ALIX Adoration des bergers 

III. page 68 

54. ALBERT AYME Le Noel du malade 

III. page 69 

55. JEAN AUJAME La neige de Noel 

III. page 26 

56. ROGER BEZOMBES 

La Vierge aux enfants 
III. page 70 

57. BOB BOUILLON L’arbre 

III. page 70 

58. ROGER BRIELLE 

Naissance du Christ 
III. page 27 


59. PIERRE BROCARD 


Le reve de Noel 
III. page 71 


64. ROGER CHAPEL AIN-MID Y 

Noel du bucheron 
III. page 30 


65. JACQUES CHAPIRO Adoration 

III. page 72 

66. ANDRE CHEVALLIER 

Nuit de Noel 
III. page 31 

67. ANTONI CLAVE Sainte Famille 

III. page 32 

68. MARCEL CRAMOYSAN La veillee 

III. page 73 

69. BERNARD DAYDE Adoration 

III. page 73 

70. LOUIS DECHELETTE 

Porche de Peglise 
III. page 72 

71. FRANCOIS DESNOYER 

La ville sous la neige 
III. page 74 

72. EMILE DIDIER Paysage de Noel 

III. page 74 


60. CHRISTIAN CAILLARD 

Noel dans le Midi de la France 
III. page 25 

61. JEAN-MARIE CALMETTE 

La Vierge a l’Enfant 
III. page 71 


73. OSCAR DOMINGUEZ 

L’arbre de Noel 
III. page 75 

74. JEAN EVE La creche dans Peglise 

III. page 75 


62. JEAN-MARIE CARZOU 

Le berger et les mages 
III. page 28 


75. EDOUARD GOERG 

Nativite aux oiseaux 


63. JULES CAVAILLES 

Les presents de Noel 
III. page 29 


76. ROBERTA GONZALEZ 

Naissance de l’Enfant 
III. page 76 
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77. PIERRE GUASTALLA 

Cortege des mages 
III. page 77 


89. PAULINE PEUGNIEZ Noel 

III. page 82 


90. MAURICE PONCELET 


78. 

PIERRE HENRI 

Nativite dans les ruines 
III. page 77 



Les cadeaux 
III. page 82 

79. 

ROBERT HUMBLOT 

Les bergers 
III. page 78 

91. 

R. RIMBERT La visite des bergers 
III. page 83 

80. 

MIMMA INDELLI 

Nativite 
III. page 78 

92. 

MAURICE ROCHER 

Nativite 
III. page 84 




93. 

GEORGES ROHNER 






Adoration 

de l’Enfant 

81. 

HENRIJANNOT 

L’annonce faite 

aux bergers 



III. page 84 



III. page 76 

94. 

MAURICE SAVIN 

Nativite 

82. 

VYTAUTAS KASIULIS 




III. page 83 


Fuite en Egypte 
III. page 79 


83. JEANNE LAILLARD 

La buche de Noel 


95. HANS SEILER 

La Sainte Famille et les animaux 
III. page 85 


III. page 79 


96. GUSTAVE SINGIER 


84. ROGER LIMOUSE 


Le repas de Noel 
III. page 80 

85. MALESPINE (groupe) Nativite 

III. page 80 


86. GUILLEMETTE MORAND 

Nativite a Saint-Paul de Vence 
III. page 24 


87. PHILIPPE NOYER 

Le Noel d’un enfant 
III. page 81 


88. COLINE OLIN Messe de minuit 

III. page 81 


Noel provengal 
III. page 86 


97. DOM ANGELICO SURGHAMP 

Annonce aux bergers 
III. page 86 


98. KOSTIA TERECHKOVITGH 

Le traineau 
III. page 85 


99. MICHEL THOMPSON 

Les enfants et Pane 
III. page 87 


100. ANDRE VIGNOLES 

Naissance de l’Enfant 
III. page 87 
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2. HERBERT BARNETT 


Rehearsing Christmas Music 


1. VIRGINIA BANKS 
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3. EUGENE BERMAN 


Los Angelitos 



The Cathedral 


4. SAMUEL BOOKATZ 








5. LOUIS BOSA 


Shopping 



8. HOWARD COOK Indian Kids Sliding 
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New England Church 


LEONORA 


CETONE 



7. FRED CONWAY 


Mother and Child 


































































9. PHILIP C. CURTIS 


Christmas Fiesta 



10. EDMUND R. DEMERS 


Nativity 
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11. PHILIP EVERGOOD Everybody’s Christmas 



The Flight 


14. SIDNEY GROSS 







12. ROBERT F. GATES 


Florist’s Christmas 



13. MICHEL G. GILBERT 


December in Vermont 
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PHILIP GUSTON 


15 


Nativity 



16. ESTHER HAMERMAN Christmas Holiday 
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17. LILY HARMON 


Christmas Morning 



18. JOSEPH HIRSCH 


Journey 



j ourney 


















24. RICHARD KOPPE 
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Gay Christmas 


21. JOSEPH KAPLAN 


Land’s End 
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The Christmas Angel 


22. EDMOND KOHN 



23. MAXIM KOPF 


The Star 








25. JOE LASKER 


Greetings from Within 



27. ETHEL MAGAFAN 
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Figures in Winter 
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2 ( 5 . 


EDMUND D. LEWANDOWSKI 


Three Kings 



29. FLETCHER MARTIN 


The Gift 





28. HOWARD MANDEL Equestrienne 



30. JOSEPH DE MARTINI 


Winter Sun 
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31. ANTONIO P. MARTINO 


Peaceful Valley 



32. GIOVANNI MARTINO 


Christmas Morning 
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Preparation 


Morning Star 


33. JOSEPH MEERT 


37. GREGORIO PRESTOPINO 
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34. JOEP NICOLAS And the Word Became Flesh 



35. MIRIAM C. O’MALLEY As We Forgive 






36. ARTHUR OSVER 


Star over the Bridge 



39. ANTON REFREGIER 


The White Dove 














38. RAY PROHASKA 


Three Kings 


40. FELIX RUVOLO 


Shepherd’s Lullaby 








41. FRIDTJOF SCHRODER 


Bucks County Farm 


44. JOHN SHARP 


Christmas Eve 
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42. MANFRED SCHWARTZ Cathedral Nocturne 



43. SUEO SERISAWA Mother and Child 
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45. MILLARD SHEETS 


Three Wise Men 



46. MITCHELL SIPORIN 


Boy with Toys 







47. LAURENCE P. SISSON 


How Still She Lies 


48. HAROLD STEVENS 


The Christmas Mural 
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49. ALAN THOMPSON 


Journey of the Magi 


50. JOHN P. WHEAT The Carol Singers 
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L’etoile du berger 


51. PAUL AIZPIRI 



Adoration des bergers 


53. YVES ALIX 








52. YVETTE ALDE 


Noel aux anges 


54. ALBERT AYME 


Le Noel du malade 
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56 . 


ROGER 


BEZOMBES 


La Vierge aux enfants 





57. BOB BOUILLON 


L’arbre 






59. PIERRE BROCARD 


Le reve de Noel 



La Vierge a 1 Enfant 


61. JEAN-MARIE CALMETTE 
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71. FRANQOIS DESNOYER 


72. EMILE DIDIER 


La ville sous la neige 


Paysage de Noel 













73. OSCAR DOMINGUEZ 


L’arbre de Noel 



74. JEAN EVE 


La creche dans Peglise 
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76. ROBERTA GONZALEZ Naissance de l’Enfant 



81. HENRI JANNOT L’annonce faite aux bergers 











79. ROBERT HUMBLOT 


Les bergers 


80. MIMMA INDELLI 


Nativite 
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82. VYTAUTAS KASIULIS 


Fuite en Egypte 


83. JEANNE LAILLARD 


La buche de Noel 














84. ROGER LIMOUSE Le repas de Noel 


85. MALESPINE (groupe) 


Nativite 
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87. PHILIPPE NOYER 


Le Noel d’un enfant 



88. COLINE OLIN 


Messe de minuit 
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89. PAULINE PEUGNIEZ 


Noel 



90. MAURICE PONCELET 


Les cadeaux 
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91. R. RIMBERT La visite des bergers 


K'l 



94. MAURICE SAVIN Nativite 














92. MAURICE ROCHER 


Nativite 


93. GEORGES ROHNER 


Adoration de l’Enfant 









98. KOSTIA TERECHKOVITCH 


Le traineau 


La Sainte Famille ct les animaux 


95. HANS SEILER 
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v/- 


96. GUSTAVE SINGIER 


Noel provengal 



97. DOM ANGELICO SURCHAMP Annonce aux bergers 







99. MICHEL THOMPSON Les enfants et Pane 


I 



100. ANDRE VIGNOLES Naissance de l’Enfant 
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